Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


(A) 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


LUDWIG  van  BEETHOVEN 

Of  Belgian  ancestry,  he  was  born  in  Bonn,  Germany,  in  1770,  but 
spent  the  major  part  of  his  life  in  Vienna,  where  he  died  in  1827. 

He  remains  one  of  the  giants  among  composers  of  all  nations  and 
times.  He  brought  to  music  new  freedom  in  form,  greater  power  in 
emotional  and  dramatic  expression,  new  grandeur  and  variety  in 
orchestration. 

SYMPHONY  NO.  8 -BEETHOVEN  (1770-1827). 

Sad,  worried,  in  ill  health  when  he  composed  this  score,  Beethoven 
here  gives  us  one  of  his  most  joyous  works.  He  had  a special  affection 
for  this  symphony,  which  he  called  “my  little  one." 

JOHANNES  BRAHMS  (1863-1897) 
npHERE  are  certain  points  in  common  between  Brahms  and  his  revered 
model,  Beethoven.  Both  were  of  humble  birth,  made  their  first 
successes  as  pianists  and  composers  for  piano.  In  youth,  both  were  of 
romantic  temperament  combined  with  a defensive  roughness.  In 
maturity,  both  became  aloof  and  gruff.  Both  were  German  to  the  core, 
yet  both  found  Germany  less  favorable  to  their  careers  than  Austria 
and  became  permanent  residents  of  Vienna. 

Intellectually,  Brahms  stands  out  among  the  German  masters  of 
composition.  He  was  a most  earnest  student  of  the  whole  range  of 
music  — a circumstance  that  gave  rise  to  the  charge  that  he  plagiarized 
material  from  other  composers. 

ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS. 

This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

A man  always  ready  to  display  displeasure  at  personal  pretentious- 
ness, he  chose  to  base  most  of  the  material  of  his  overture  on  favorite 
student  songs  — after  opening  in  a suitably  decorous  manner. 

CONCERTO  FOR  PIANO  - KHACHATURIAN 

Familiarized  in  America  because  of  censure  by  his  government,  the 
now  familiar  Soviet  composer  of  Armenian  ancestry  was  given  an 
important  introduction  to  American  fame  at  the  Boston  Pops.  This 
was  the  presentation  of  his  Piano  Concerto  in  1942  by  Arthur  Fiedler 
and  the  Pops  Orchestra,  with  Bernard  Weiser  as  soloist.  The  resulting 
brilliant  success  led  to  adoption  of  the  work  by  other  conductors  and 
soloists. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


MONDAY  EVENING,  June  29,  at  8:30  o’clock 
ARTHUR  FIEDLER  Conducting 


Symphony  No.  8,  in  F major,  Op.  93 

I.  Allegro  vivace  e con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  menuetto 

IV.  Allegro  vivace 


Academic  Festival  Overture 


Beethoven 


Brahms 


The  Star-Spangled  Banner 

Concerto  for  Piano  and  Orchestra Khachaturian 

I.  Allegro  ma  non  troppo  e maestoso 

II.  Andante  con  anima 

III.  Allegro  brillante 

Soloist:  DONN-ALEXANDRE  FEDER 


DONN-ALEXANDRE  FEDER,  in  two  1963  performances  of 
Prokofiev's  Third  Piano  Concerto  at  the  Pops,  so  impressed  Conductor 
Fiedler  as  to  win  him  the  honor  of  being  soloist  at  the  opening  of  the 
thirty-fifth  season  of  the  Esplanade  Concerts,  that  summer. 

During  the  coming  year  he  will  tour  European  capitals.  He  has  been 
invited  to  participate  in  the  Seventh  International  Chopin  Concours, 
in  Warsaw,  in  February,  1965. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filcne’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 


The  Sponsors'  announcer  is  Vin  Maloney,  News  Director  of  WHDH-CBS. 


son  Chairs,  Inc. 


'Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


We  Salute  the  Esplanade  Concerts 


Light  for  Boston 

The  New  England  Merchants  Bank  enthusiastically  salutes — and  supports — the 
good  work  of  all  the  dedicated  organizations  which  bring  light  to  Boston  in  the  arts, 
in  athletics,  in  education,  in  community  services  and  civic  betterment.  We  continue 
to  share  their  vision  ...  as  we  have  since  1831. 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  beet 2 brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 

July  1st  and  8th,  1964 

(B) 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


SYMPHONY  NO.  5 - TCHAIKOVSKY  (1840-1893). 

Man’s  struggle  with  Fate  is  a theme  with  which  Tchaikovsky  dealt 
in  both  his  fourth  and  fifth  symphonies. 

The  fifth  opens  with  a foreboding  motto  in  the  minor.  In  the  final 
movement,  this  motto  returns  in  the  major  — significant  of  triumph 
over  Fate.  There  is  a momentary  resumption  of  the  gloomy  minor, 
then  the  major  vanquishes,  leading  on  to  a march  of  victory. 

VIOLONCELLO  CONCERTO  No.  i,  in  A minor  - SAINT-SAENS 

Here  Saint-Saens  emulates  his  friend  Liszt  in  fusing  the  concerto 
into  one  continuous  movement. 

MARTIN  HOHERMAN 

Previously  heard  in  solo  appearance  with  the  Pops,  he  now  is 
principal  cellist.  A member  of  the  Boston  Symphony  Orchestra  since 
1953,  he  had  played  in  the  Warsaw  Philharmonic  and  Radio  Orchestras 
until  1939,  then  served  in  the  British  Army  during  World  War  II. 

SAMSON  AND  DELILAH  — SAINT-SAENS  (1835-1921) 

Intended  as  an  opera,  this  work  has  had  many  performances  as  an 
oratorio,  although  the  Biblical  foundations  of  the  story  have  been 
richly  garnished  with  operatic  love-making. 

Act  I shows  Samson  as  leader  of  the  God-fearing  Israelites,  who  leads 
a revolt  against  the  Philistines,  who  worship  the  idol,  Dagon. 

In  Act  II,  the  beautiful  Philistine,  Delilah,  infatuates  Samson,  then 
causes  him  to  be  ambushed,  blinded  and  chained. 

Act  III  begins  with  a scene  showing  the  blind  Samson  toiling  at  a 
mill  ordinarily  turned  by  cattle.  From  the  distance  his  people  are 
heard  bewailing  his  captivity,  and  he  laments  the  loss  of  his  sight.  The 
final  scene  takes  place  in  the  Temple  of  Dagon.  There,  before  the 
High  Priests  and  the  leaders  of  the  Philistines,  Delilah  leads  a troupe 
of  young  Philistine  women,  as  they  dance  with  wine  cups  in  their  hands. 

The  music  to  which  they  dance  is  the  Bacchanale,  which  in  its 
suggestion  of  Oriental  color  shows  some  of  the  most  skillful  instru- 
mentation of  Saint-Saens. 

Samson  is  brought  into  the  temple.  The  High  Priest  taunts  him,  and 
declares  that  if  Jehovah  will  restore  his  sight,  the  Philistines  will  wor- 
ship Him.  Then  Samson  is  bidden  to  make  an  offering  to  Dagon. 

Praying  to  Jehovah  instead,  he  stands  between  two  pillars,  rends  them 
asunder,  and  brings  down  the  temple  upon  the  shrieking  assemblage. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BC 


ARTHUR  FIEDLER,  Founder  and  Music  Director 
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TUESDAY  EVENING,  June  30,  at  8:30  o’clock 
ARTHUR  FIEDLER  Conducting 


Symphony  No.  5,  Op.  64 Tchaikovsky 

I.  Andante ; Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace 


The  Star-Spangled  Banner 

Violoncello  Concerto  No.  1,  in  A minor,  Op.  33  Saint-Saens 
Soloist:  MARTIN  HOHERMAN 

Bacchanale,  from  “Samson  and  Delilah’’ Saint-Saens 


CAMILLE  SAINT-SAENS  (1835-1921) 

When  Saint-Saens  was  born,  Rossini  was  still  recent  history,  and 
when  he  died  at  the  age  of  86,  Stravinsky  was  heading  into  ancient 
history.  Saint-Saens  remained  Saint-Saens;  hence  in  his  youth  he  was 
a radical,  and  in  his  age,  “a  bulwark  of  conservatism.” 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney,  News  Director  of  WHDH-CBS. 


1 ckson  Chairs , Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


N is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


He  captures  the  magic  of  a summer  night... 


for  his  music  is  magic  . . . We’ve  learned  that  in  our  ten-year  association 
with  these  Esplanade  Concerts.  We’ve  learned  that  Maestro  Arthur  Fiedler 
can  transform  an  ordinary  summer  night  into  a memorable  occasion  with  the 
magic  of  his  baton.  We  are  proud  to  have  shared  so  many  of  these  splendid 
moments.  And  we  are  happy  to  have  had  the  opportunity  to  enjoy  them 
surrounded  by  thousands  of  our  friends  and  his  from  New  England,  the 
nation  and  the  world. 


CORPORflTIOn 
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Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian , symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings , since  July  4,  1929." 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


(C) 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


OVERTURE  TO  “WILLIAM  TELL”  - ROSSINI  (1792-1868) 

Here  we  have  virtually  a series  of  tone  pictures:  Sunrise  in  the  Alps; 
Alpine  Storm;  Calm  and  Shepherds’  Thanksgiving;  Summons  to  Arms 
and  March  of  the  Swiss  Solders. 

The  storm  music  could  have  been  suggested  by  the  storm  in  Beetho- 
ven’s Pastoral  Symphony,  which  Rossini  had  heard  with  very  marked 
interest. 

The  March  of  the  Swiss  Soldiers  at  the  conclusion  of  the  overture  is 
based  on  a quick-step  which  Rossini  presented  to  the  citizens  of  Vienna, 
where  he  had  enjoyed  great  success  in  1822,  to  the  annoyance  of  Beetho- 
ven. Vienna  sent  Rossini  away  with  a banquet  in  his  honor  and  the 
gift  of  a silver  vase  containing  3,500  ducats. 

CRADLE  SONG -BRAHMS  (1833-1897) 

The  Cradle  Song  was  a gift  from  Brahms  to  a young  Austrian  singer 
on  the  birth  of  her  second  child.  The  accompaniment  is  an  old  Aus- 
trian Landler,  while  the  melody  is  a freely  invented  counterpoint. 

HUNGARIAN  FANTASY  FOR  PIANO  AND  ORCHESTRA - 
LISZT  (1811-1886) 

The  composer  first  wrote  the  Fantasy  ajs  a piano  solo,  then  expanded 
it  with  sumptuous  orchestration.  He  believed  that  this  work  and  his 
fifteen  Rhapsodies  were  all  based  upon  Hungarian  folk-tunes;  how- 
ever, in  our  times,  the  scientific  and  exhaustive  study  of  Hungarian 
folk  music  accomplished  by  Bartok  and  Kodaly  has  disclosed  that 
Liszt  was  mistaken.  The  themes  he  used  were  actually  popular  tunes 
originating  with  obscure  Gypsy  composers,  and  circulated  by  Gypsy 
bands. 

SYMPHONY  No.  5,  IN  C MINOR  - BEETHOVEN  (1770-1827). 
{CnpHus  does  fate  knock”  is  the  significance  which  the  composer 
himself  attached  to  the  four  notes  at  the  beginning,  from  which 
he  marvelously  fashioned  the  opening  movement  into  one  of  the  most 
memorable  expressions  of  his  genius. 

Berlioz  says  of  this  masterpiece:  “The  symphony  in  C Minor  appears 
to  me  to  be  the  direct  and  unmixed  product  of  the  genius  of  its  author, 
the  development  of  his  most  individual  mind.  His  secret  sorrows,  his 
fits  of  rage  or  depression,  his  visions  by  night,  and  his  dreams  of 
enthusiasm  by  day,  form  the  subjects  of  the  work;  while  the  forms  of 
both  melody  and  harmony,  of  rhythm  and  instrumentation,  are  as 
essentially  new  and  original  as  they  are  powerful  and  noble.” 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnishe 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  B< 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


► 


WEDNESDAY  MORNING,  July  1,  at  10:15  o’clock 
CHILDREN’S  CONCERT 
HARRY  ELLIS  DICKSON  Conducting 

*Our  Director,  March Bigelow 

^Overture  to  “William  Tell” Rossini  £ 

Cradle  Song  Brahms  t> 
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^Hungarian  Fantasy  for  Piano  and  Orchestra Liszt 

Soloist:  LISA  GOLDMAN 

*First  Movement  from  Symphony  No.  5, 

in  C minor,  Op.  67 Beethoven 


On  the  Mall,  March Goldman 

The  Star-Spangled  Banner 


LISA  GOLDMAN 

A pupil  of  Leo  Litwin,  this  nine-year-old  soloist  has  appeared  with 
the  Quincy  Orchestra,  the  Cape  Ann  Symphony,  and  the  Arlington 
Philharmonic  Orchestra,  in  Haydn’s  Concerto  in  D and  Beethoven’s 
Concerto  No.  2 in  B-flat.  She  has  made  many  solo  appearances  through- 
out New  England. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney,  News  Director  of  WHDH-CBS. 


Jackson  Chairs,  Inc. 


'Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


DN  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


SHELL  COMPANIES  FOUNDATION  INC. 
SPONSORS 
OF  THIS 

ESPLANADE  CONCERT 


Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929." 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 

July  1st  and  8th,  1964 

(D) 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


OVERTURE  TO  “THE  MARRIAGE  OF  F1GA  KU”  - MOZART 

The  story  of  the  marriage  of  Figaro,  the  resourceful  barber,  is  really 
a sequel  to  the  one  recounted  in  Rossini’s  “Barber  of  Seville.”  Topsv- 
turvily,  Mozart  staged  the  sequel  in  1786,  Rossini  dealt  with  the  start  *n 
1816.  The  libretti  of  both  operas  are  based  on  two  comedies  of  political 
satire  by  the  Frenchman,  Pierre  Augustin  Caron  (1732-1799),  who 
wrote  under  the  name  of  Beaumarchais. 

SYMPHONY  NO.  88,  IN  G MAJOR  - HAYDN  (1732-1809). 

Between  1786  and  1787,  Haydn  produced  this  and  three  other  sym- 
phonies. According  to  the  composer’s  modern  biographer,  Karl  Geir- 
inger,  No.  88  “is  one  of  the  best  works  of  this  period;  it  is  a symphony 
in  which  each  one  of  the  four  movements  is  of  equal  importance.” 

PIANO  CONCERTO  No.  1 - TCHAIKOVSKY  (1840-1893) 
npo  Boston  went  the  honor  of  the  world’s  first  performance  of  the 
•*-  concerto.  With  von  Biilow  as  soloist,  and  a small  orchestra,  the 
work  aroused  unbounded  enthusiasm  von  Biilow  reported  by  cable  to 
the  composer.  The  message  raised  Tchaikovsky  so  far  from  his 
previous  dejection  over  Rubinstein's  opinion  of  the  music  that  he 
spent  his  last  ready  cash  replying.  At  a repetition  of  the  performance, 
the  Finale  was  encored,  as  Biilow  hastened  to  write  the  composer, 
sending  newspaper  clippings.  (He  must  have  omitted  several  critiques 
that  did  not  concur  in  the  hearty  approval  of  the  audience.) 

EUGENE  INDJIC.  At  the  age  of  twelve,  and  a year  later,  he  won 
the  N.  E.  Merriweather  Post  Auditions.  His  playing  amazed  the  judges 
— Arthur  Fiedler,  the  late  Cyrus  W.  Durgin,  and  Harry  Ellis  Dickson. 
In  this  period  he  was  soloist  in  the  Youth  Concerts  at  Symphony  Hall, 
and  on  the  Esplanade.  Now  seventeen,  this  pupil  of  the  virtuoso,  Alex- 
ander Borovsky  of  Waban,  won  critics’  praise  in  Denmark,  Holland 
and  Italy  on  vacation  last  Easter  from  Phillips  Andover  Academy. 

MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY. 

Written  in  1876  (four  years  before  the  Overture,  1812),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Army. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnishe 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  B( 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


WEDNESDAY  EVENING,  July  1,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 
Overture  to  “The  Marriage  of  Figaro” Mozart 

Symphony  in  G major,  No.  88 Haydn 

I.  Adagio;  Allegro 

II.  Largo 


III. 

IV. 


Menuetto ; Trio 
Finale;  Allegro  con  spirito 


The  Star-Spangled  Banner 

Piano  Concerto  No.  1,  in  B-flat  minor,  Op.  23  Tchaikovsky 

I.  Allegro  non  troppo  e molto  maestoso 
II.  Andante  semplice 

III.  Allegro  con  fuoco 

Soloist:  EUGENE  INDJIC 

*Marche  Slave Tchaikovsky 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filcne’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  Sponsors'  announcer  is  Vin  Maloney,  News  Director  of  WHDH-CBS. 


Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


)N  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


The  days  you’re  out  after  the  big  ones... 

our  unique  "Financial  Cabinet” 

is  in... managing  your  money  productively 

Time  off  from  today's  hustling,  bustling  pace  is  vital  to  your 
well-being.  But  just  as  vital  is  time  for  planning  your  financial 
future,  and  your  family’s . . . and  those  hours  are  hard  to  find. 

Not  so  for  our  “Financial  Cabinet.”  Managing  private  capital 
for  successful  people  like  you  is  the  full-time  occupation  of  this 
unique  organization.  Their  specialties  range  from  investment 
management  to  estate  planning  to  trust  administration.  You  will 
find  their  services  completely  personalized . . . designed 
specially  to  meet  your  individual  needs  and  objectives. 

We’d  like  very  much  to  talk  with  you  and  your  attorney  in  person 
on  this  important  subject.  Why  not  phone  us  at  Area 
Code  617  LI  2-9450,  or  write  Dept.GG14.  Ask  for  the 
booMet^AnMntroductioi^^stat^lannin^^^^^^^^^^^ 
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Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  3) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


(E) 


thirty -sixth  Season  of  the  Esplanade  Concerts 


SYMPHONY  No.  2 IN  D MAJOR  - BEETHOVEN  (1770-1827). 
Qaid  Hector  Berlioz:  “In  this  work  everything  is  noble,  energetic 
^ and  stately  — the  introductory  largo  being  a masterpiece.  The 
most  beautiful  effects  succeed  one  another  without  confusion,  and 
always  in  an  unexpected  manner. 

“The  andante  ...  is  the  delineation  of  innocent  happiness  hardly 
clouded  by  a few  accents  of  melancholy  occurring  at  rare  intervals.” 

Summary  of  movements: 

I.  The  second  half  (Allegro  con  brio)  constitutes  some  of  Beethoven’s 
most  joyous  pages. 

II.  (Larghetto).  One  of  the  loveliest  passages  in  all  of  Beethoven. 

III.  This  Scherzo  is  of  historic,  as  well  as  musical  interest.  Beethoven 
from  now  on  (except  in  his  eighth  symphony)  was  to  use  this  prankish 
form,  well  adapted  to  his  capriciousness,  in  place  of  the  Minuet,  pre- 
viously customary  for  the  third  movement  of  a symphony. 

IV.  Herein  the  composer  is  shown  in  one  of  his  most  hilarious  moods, 
on  Shakespeare’s  drama. 

WOLFGANG  AMADEUS  MOZART  (1756-1791) 

The  child  Mozart  was  recognized  as  a prodigy  and  genius  by  the 
royalty  of  Europe.  His  father  wrote  home  to  Salzburg,  “Our  high  and 
mighty  Wolfgang  knows  everything  in  this,  his  eighth  vear,  that  one 
can  require  of  a man  of  forty.” 

VIOLIN  CONCERTO  IN  D MAJOR,  K.  218 -MOZART 

One  of  five  violin  concertos  produced  by  the  composer  at  the  age  of 
19,  yet  of  such  high  merit  as  to  remain  today  in  the  concert  repertory. 
They  abound  in  grace  and  melody,  and  suit  the  violin  to  perfection. 
As  a matter  of  fact,  they  were  written  with  a brilliant  young  violinist 
in  mind.  He  was  Mozart  himself,  who  played  them  in  concert  with 
art  rivalling  his  performances  as  one  of  the  great  pianists  of  his  day. 

FREDY  OSTROVSKY 

A Boston  Symphony  Orchestra  violinist  since  1952,  he  was  born 
in  Bulgaria,  at  16  was  graduated  with  highest  honors  from  the  State 
Academy  of  Music  in  Vienna,  and  for  two  years  continued  his  studies 
in  England  with  the  noted  Carl  Flesch.  In  Europe  and  this  country, 
he  has  given  many  concerts. 

ROMANIAN  RHAPSODY  No.  1 - ENESCO  (1881-1955) 

Several  folk  melodies  are  the  basis  of  the  work,  which  is  a free 
improvisation  upon  them. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnishe 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  B 


ARTHUR  FIEDLER,  Founder  and  Music  Director 
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THURSDAY  EVENING,  July  2,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 


Symphony  No.  2 in  D,  Op.  36 Beethoven 

I.  Adagio  molto:  Allegro  con  brio 
Larghetto 
Scherzo : Allegro 
Allegro  molto 


II. 

III. 

IV. 


The  Star-Spangled  Banner 

218 Mozart 


Violin  Concerto  in  D major,  K 
I.  Allegro 

II.  Andante  cantabile 
III.  Rondeau — Andante  grazioso 

Soloist:  FREDY  OSTROVSKY 


^Roumanian  Rhapsody,  No.  1 Enesco 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 


The  Sponsors’  announcer  is  Vin  Maloney,  News  Director  of  WHDH-CBS. 


> Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


'ON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Historical  dioramas  span  40  centuries 


See  these  unique,  3-dimensional  models 
in  the  lobby  of  our  Home  Office  at  501 
Boylston  Street,  just  off  Copley  Square. 
They’re  a colorful  tour  through  the  his- 
tory of  Boston’s  Back  Bay  area. 

You’ll  also  enjoy  our  eight  famous 


murals  of  early  New  England  that  were 
painted  by  Charles  Hoffbauer. 

These  exhibits  at  New  England  Life 
are  open  from  8:45  a.m.  to  4:45  p.m. 
every  weekday.  Use  either  our  Boylston 
Street  or  Newbury  Street  entrance. 


The  Back  Bay  in  1863,  showing  the  Museum  of  Natural  History  (now  Bonwit  Teller's) 
and  the  foundation  of  M.I.T.'s  first  building. 


The  Back  Bay  as  it  probably  appeared  40  centuries 
ago.  Indians  repair  a fishweir  in  preparation  for 
the  spring  run  of  fish. 


The  Back  Bay  being  transformed  from  water  to 
land  for  the  growing  city.  Gravel  trains  are  arriving 
from  Needham  with  loads  of  fill. 


NEW  ENGLAND  LIFE 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA  IN  1835 


Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 

July  1st  and  8th,  1964 

(F) 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


OVERTURE  TO  “EGMONT”  — BEETHOVEN  (1770-1827). 

Beethoven  wrote  this  work  expressly  to  be  played  in  the  theatre 
before  performances  of  Goethe’s  tragedy,  “Egmont.”  He  composed  the 
overture  while  deeply  stirred  over  reading  the  drama.  Goethe  depicted 
the  struggle  of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free  the 
Netherlands  from  the  oppression  of  Spain.  Egmont  was  captured  by 
treachery  and  executed,  but  his  inspiring  example  lived  on. 

SYMPHONY  No.  5,  IN  C MINOR  - BEETHOVEN  (1770-1827). 

CCrT''nus  does  fate  knock”  is  the  significance  which  the  composer 
himself  attached  to  the  four  notes  at  the  beginning,  from  wbicn 
he  marvelously  fashioned  the  opening  movement  into  one  of  the  most 
memorable  expressions  of  his  genius. 

CONCERTO  FOR  TRUMPET  AND  ORCHESTRA  - HAYDN 

Of  the  fifty-one  concertos  of  Franz  Josef  Haydn,  this  is  the  only 
one  he  composed  for  trumpet.  In  it  the  listener  may  find  support  for 
the  comment  made  by  the  composer  in  respect  to  his  busy  but  isolated 
life  on  the  country  estate  of  his  Hungarian  patron.  Prince  Nicholas 
Esterhazy.  Haydn  said:  “Being  cut  off  from  the  world,  I was  forced 
to  become  original.” 

ARMANDO  GHITALLA 

He  played  first  trumpet  with  the  New  York  City  Opera  Company 
during  the  1948-9  seasons;  became  first  trumpet  with  the  Houston 
Symphony  for  the  two  years  prior  to  his  joining  the  Boston  Orchestra. 

LARGO  FROM  “XERXES”  - HANDEL  (1685-1759). 

This  noble  melody,  dear  to  modern  listeners  at  concerts,  and  often 
in  church,  first  came  out  more  than  200  years  ago,  in  1738,  in  Handel’s 
only  comic  opera,  “Xerxes”  — a fiasco. 

ROLLAND  TAPLEY 

Concertmaster  of  the  Esplanade  concerts,  and  member  of  the 
Tanglewood  Quartet,  he  also  conducts  the  North  Shore  Philharmonic 
Orchestra. 

HOE-DOWN,  FROM  THE  BALLET,  “RODEO”  - 
COPLAND  (born  1900) 

“Rodeo”  is  a picture  of  the  American  Southwest.  Just  as  Dvorak 
did  not  use  spirituals  in  the  “New  World  Symphony,”  but  had  absorbed 
their  content,  so  Copland  uses  the  rhythmic  pattern  of  the  cowboy 
tunes,  quoting  them  thematically. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


FRIDAY  EVENING,  July  3,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 
Overture  to  “Egmont”  Beethoven 

Symphony  No.  5,  in  C minor,  Op.  67 Beethoven 

I.  Allegro  con  brio 

II.  Andante  con  brio 

III.  Allegro 

IV.  Allegro:  Presto 

The  Star-Spangled  Banner 

Trumpet  Concerto  in  E-flat Haydn 

I.  Allegro 

II.  Andante 

III.  Finale:  Allegro  spiritoso 

Soloist:  ARMANDO  GHITALLA 

*Largo,  from  “Xerxes” Handel 

Solo  Violin : Rolland  Tapley 

Hoe-Down,  from  “Rodeo” Copland 

*The  Stars  and  Stripes  Forever Sousa 


HARRY  ELLIS  DICKSON 


The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


1 ckson  Chairs,  Inc. 


•Victor  Recording  by  the  Bouton  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


•4  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Meet  The  Globe’s  new  music  critic: 
Michael  Steinberg 

You  may  already  know  Michael  Steinberg  through  his  regular 
articles  in  Saturday  Review.  Or  perhaps  you  know  him  as  a fre- 
quent reviewer  for  The  New  York  Times.  If  you  do,  then  no  doubt 
you’re  as  pleased  as  we  are  to  find  he’s  now  joined  the  staff  of  The 
Boston  Globe.  ■ Mr.  Steinberg  brings  an  impressive  and  interest- 
ing background  to  his  new  post.  He  was  born  in  Germany  and 
educated  in  England  and  in  this  country.  He  is  a graduate  and 
former  faculty  member  of  Princeton.  He  studied  in  Rome  as  a 
Fulbright  fellow.  His  perceptiveness  as  a music  reviewer  has  been 
demonstrated  in  many  professional  periodicals  here  and  in 
Europe.  He  is  a Director  of  the  International  Society  for  Contem- 
porary Music.  In  recent  years  he  has  been  a professor  at  Manhat- 
tan School  of  Music.  And  now,  at  34,  he  directs  his  attention  to 
the  Boston  musical  scene  — as  music  critic  for  The  Boston  Globe. 


Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


SYMPHONY  “FROM  THE  NEW  WORLD”  - DVORAK 

The  fifth  — and,  according  to  many  critics  — best  of  Dvorak’s  seven 
published  symphonies.  (He  left  two  unpublished.)  Its  eminent  Czech 
composer  orchestrated  it  in  1893,  Spillville,  Iowa  (whither  many  of 
his  countrymen  had  emigrated).  He  had  sketched  it  in  New  York, 
where  he  was  Director  of  the  National  Conservatory  of  Music  from 
1892  to  1895. 

Once  thought  to  be  an  exploitation  of  American  Negro  and  Indian 
folk  themes,  it  is  now  considered  to  be  chiefly  the  expression  of  feeling 
of  a sensitive,  observant  and  homesick  Czech  stranded  in  America. 

There  are  two  conflicting  stories  about  the  origin  of  the  Largo, 
from  two  good  authorities.  Miss  Alice  Fletcher,  distinguished  collector 
of  American  Indian  tribal  music,  is  said  to  have  been  told  by  Dvorak 
that  he  took  the  tune  from  an  Osage  song  which  he  heard  in  Iowa. 

William  Arms  Fisher,  once  a teaching  associate  of  Dvorak  in  a New 
York  school,  had  a different  story.  He  sat  in  a box  with  the  Czech 
composer  when  the  symphony  was  first  performed  (in  New  York, 

Anton  Seidel  conducting).  According  to  Fisher,  Dvorak  told  him  then 
that  the  Largo  and  the  rest  of  the  symphony  were  wholly  original. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937) 

Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  .American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious”  concerts,  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  GrofA 

LEO  LITWIN 

His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since  then,  he  has  been 
a favorite  Pops  and  Esplanade  soloist  in  this,  in  Weber’s  “Concert- 
stuck,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cornish  Rhapsody.” 

“BOSTONIA”  SUITE  - BROWN 

Jacobus  Langendoen,  not  only  cellist  in  the  orchestra,  but  composer 
of  symphonic  works,  made  the  skillful  orchestration  from  the  piano 
piece  by  the  late  Keith  Brown,  former  head  of  the  Music  Department 
of  Mt.  Ida  Junior  College. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  I 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


M £ 

SATURDAY  EVENING,  July  4,  at  8:30  o’clock 

■I  I- 

I HARRY  ELLIS  DICKSON  Conducting  t 

* 


Symphony  No.  5,  in  E minor,  Op.  95, 


“From  the  New  World” Dvorak  ► 


I. 

II. 

III. 

IV. 


Adagio;  Allegro  molto 
Largo 

Scherzo;  Molto  vivace 
Allegro  con  fuoco 


The  Star-Spangled  Banner 


'Rhapsody  in  Blue,  for  Piano  and  Orchestra Gershwin  £ 


Soloist:  LEO  LITWIN 


Bostonia  Suite Brown  ^ 


Boston  Common — Sunday  on  Beacon  Hill — On  the  Esplanade 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


ickson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


N is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


enchanted  evening 

The  John  Hancock  Company  is  pleased  to  bring  you  another  enchanted  evening 
of  Esplanade  Concerts  conducted  by  Arthur  Fiedler.  While  in  Boston  be  sure  to 
visit  the  John  Hancock  Observation  Tower— open  every  weekday  ( and  Satur- 
days in  July  only)  9:30  A.M.-4:00  P.M. 


John  Hancock  Mutual  Life  Insurance  Company,  200  Berkeley  Street,  Boston,  Mass.  02117 


Thirty-sixth  Season 


Arthur  Fiedler,  Founder  and  Music  Director 


"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929" 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


(H) 


' Thirty-sixth  Season  of  the  Esplanade  Concert 


OVERTURE  TO  “THE  MASTERSINGERS  OF  NUREMBERG” 
-WAGNER  (1813-1883). 

First  we  hear  the  stately  march  to  the  Prize  Song  Contest  of  the 
Mastersingers  — the  musical  experts  of  the  city’s  trade  Guilds,  who  in 
the  i5oo’s  sought  to  restore,  on  democratic  lines,  the  glories  of  the 
noble-blooded  minstrels,  or  Minnesingers,  of  three  centuries  earlier, 
such  as  Tannhauser  and  Wolfram  von  Eschenbach. 

Next,  there  are  a few  measures  of  the  love  music  of  the  heroine  and 
hero  of  the  opera,  Eva  and  Walter.  The  second  strain  of  the  march 
follows,  based  on  a melody  used  by  the  actual  Mastersingers  of  history, 
who  knew  it  as  “the  long  tone.” 


SYMPHONY  NO.  35,  IN  D MAJOR  (“HAFFNER”)  - MOZART 
1756-1791)- 

Among  Mozart’t  41  symphonies,  this  is  unique  in  origin.  Sigmund 
Haffner,  the  mayor  of  Salzburg,  on  two  occasions  had  commissioned 
a serenade  from  Mozart.  Two  years  after  producing  the  second  of 
these  serenades,  Mozart  was  in  need  of  producing  a symphony  of  charm 
rather  than  profundity.  Looking  over  four  of  the  serenade  movements, 
he  was  satisfied  that  they  would  fit  together  as  a symphony,  but  took 
the  pains  to  make  improvements  in  the  form  of  added  clarinet  and 
flute  parts.  The  resulting  “Haffner”  Symphony  enjoyed  a warm  recep- 
tion in  Vienna,  leading  to  a repetition  of  the  performance. 


SINFONIA  CONCERTANTE,  for  Violin  and  Viola, 
in  E-flat,  K.  364  — MOZART  (1756-1791) 

Visits  to  musical  activities  in  Mannheim  and  Paris  had  revealed  to 
Mozart  adventurous  instrumental  effects  new  to  him.  Back  home  in 
Salzburg,  he  made  use  of  such  ideas  in  this  work.  It  is  virtually  a 
three-movement  symphony  in  which,  from  time  to  time,  an  individual 
instrument  is  given  opportunity  for  display.  Not  only  are  the  violin 
and  viola  brought  to  the  fore  separately,  alternately  and  together,  but 
the  oboes  and  horns  have  important  moments. 

GEORGE  ZAZOFSKY 

George  Zazofsky  is  a first  violinist  of  the  Boston  Pops  and  Boston 
Symphony  which  he  joined  in  1941.  He  is  concertmaster  of  the  Zimbler 
Sinfonietta  and  of  the  New  England  Opera  Theater  Orchestra. 


Robert  Karol,  after  war  service,  played  violin  in  the  Honolulu 
Symphony,  studied  viola  with  Carl  Doktor,  joined  the  B.S.O.  in  1950. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO! 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


JTTTT++T>f^ ttTTTtft ttttttTTt+Ttt+t+f+t+ftttt+Ttttt, 


MONDAY  EVENING,  July  6,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

*Prelude  to  “Die  Meistersinger” Wagner 

Symphony  in  D major,  No.  35,  “Haffner,”  K.  385  Mozart 


I. 

II. 

III. 

IV. 


Allegro  eon  spirito 
Andante 
Menuetto 
Presto 


The  Star-Spangled  Banner 

Sinfonia  Concertante  in  E-flat,  for 

Violin,  Viola  and  Orchestra,  K.  364  Mozart 

Violin:  GEORGE  ZAZOFSKY;  Viola:  ROBERT  KAROL 

*Espana,  Rhapsody Chabrier 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


ackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pop*  Orchestra.  Arthur  Fiedler,  Conductor 


N is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


For  thirty-six  years  Bostonians  — and  visitors  from  all  over  the  world 
— have  had  the  rare  privilege  of  enjoying  superb  music  masterfully 
presented  by  the  famous  Esplanade  Concert  Orchestra. 

The  Annual  Esplanade  Concert  series,  conducted  at  the  Hatch  Memorial 
Shell  on  the  cool  banks  of  the  Charles  River,  is  another  way  in  which 
Boston  upholds  its  position  as  the  cultural  center  of  the  world.  Freely 
offered,  these  concerts  are  a welcome  event  to  every  music  lover  during 
the  summer  season. 

To  the  Gillette  Safety  Razor  Company,  whose  own 
roots  in  Boston  go  back  sixty-two  years,  the  oppor- 
tunity to  help  maintain  this  justly  famous  cultural 
tradition  of  our  city  is  indeed  a privilege. 

GILLETTE  SAFETY  RAZOR  COMPANY 


BOSTON,  MASSACHUSETTS 


Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 
(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


(a 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


Brahms  in  his  four  symphonies  shows  himself  a master  of  the 
form  — working  within  its  traditions,  but  adding  subtle  innovations. 
These  truly  noble  works  are  notably  solid  and  logical  of  structure,  but 
they  are  far  more  than  products  of  artifice.  In  his  own  Brahmsian  way 
they  reach  emotional  depths,  attain  spiritual  heights  — and  even  reveal 
their  classicist-by-study  composer  as  being  really  at  heart  a romantic. 

SYMPHONY  NO.  2,  IN  D,  OP.  73  - BRAHMS  (1833-1897). 

Brahms’s  Second  Symphony  is  notable  for  being  more  readily  identi- 
fiable to  the  layman  as  melodious  than  the  other  three,  it  also  is 
marked  by  a pastoral  feeling,  and  syncopations  in  its  melodies. 

Melody  is  really  abundant  in  the  four  symphonies  of  Brahms.  It  is 
often  subtle,  however  — melodiousness  woven  into  the  whole  orchestral 
fabric,  so  that  disappointment  faces  the  listener  who  expects  to  find  a 
collection  of  tunes  to  whistle,  unless  he  can  count  on  a group  of 
assistants  to  join  him  in  the  effort. 

LUIGI  BOCCHERINI,  a contemporary  of  Josef  Haydn  was,  and  is 
esteemed  as  a gifted  composer  of  chamber  music.  He  is  familiar  to  Pops 
and  Esplanade  audiences  for  his  lovely  minuet. 

The  flute  concerto  is  among  his  numerous  other  compositions,  which 
include  20  symphonies,  102  string  quartets,  125  string  quintets,  4 cello 
concertos,  an  opera  in  Spanish  style,  and  church  music. 


He  studied  in  his  native  Boston  under  an  Oliver  Ditson  Scholarship 
at  the  New  England  Conservatory,  and  joined  the  Boston  Symphony 
Orchestra  in  1939.  He  is  Artistic  Director  of  Musica  Antiqua,  and  has 
recorded  music  of  the  Baroque  period.  He  has  been  guest  artist  many 
times  on  broadcasts  with  E.  Power  Biggs,  the  noted  organist. 

WATER  MUSIC  — HANDEL  (1685-1759)  Arranged  by  Harty 
“Handel's  finest  orchestral  composition,’’  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening's  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


THE  SYMPHONIES  OF  BRAHMS 
nconcerned  with  brilliant  orchestration  and  dramatic  attitude, 


PHILLIP  KAPLAN 


ARTHUR  FIEDLER,  Founder  and  Music  Director 
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TUESDAY  EVENING,  July  7,  at  8:30  o'clock 
;j  HARRY  ELLIS  DICKSON  Conducting 

4 Symphony  No.  2 in  D major,  Op.  73  Brahms 

4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 

4 
4 
4 

4 

4 
4 
-I 


I. 

II. 

III. 

IV. 


Allegro  non  troppo 

Adagio  non  troppo : L’Istesso  Tempo,  ma  grazioso 
Allegretto  grazioso:  Presto,  ma  non  assai : Tempo  primo 
Allegro  con  spirito 

The  Star-Spangled  Banner 


Flute  Concerto  in  D major,  Op.  27  Boccherini 

I.  Allegro  moderato 
II.  Adagio 
III.  Rondeau 

Soloist:  PHILLIP  KAPLAN 


4 *Suite  from  “The  Water  Music” Handel-Harty 

4 Allegro — Air — Allegro  deciso 


HARRY  ELLIS  DICKSON 


The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


I 


1 ckson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


N is  voluntarily  handling  contributions  made  payable  to  the  ESPI>ANADE  CONCERTS  FUND. 


1690:  The  first  American  play 
was  “Gustavus  Vasa,”  written 
by  Benjamin  Colman  and  acted 
by  Harvard  students. 


From  a 

candlelit  stage... 


to  starlit  concerts 

THE  CREATIVE  SPIRIT  FLOWERS  IN  NEW  ENGLAND 


The  arts  have  never  been  livelier  than  they  are  here 
today.  Every  year  increasing  thousands  from  all  over 
the  nation  refresh  themselves  at  our  cultural  springs. 
Many  speak  proudly  — and  rightfully  — of  the 
advances  this  region  has  made  in  industrial  technol- 
ogy. We  at  Old  Colony  are  equally  proud  that  in 
New  England  today,  the  musician  — and  the  writer 
and  artist,  too  — command  ever-widening  under- 
standing and  appreciation. 


THE  FIRST  & OLD  COLONY 

The  First  National  Bank  of  Boston  and  Old  Colony  Trust  Company 
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Thirty-sixth  Season 


Esplanade  Concerts 

A On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


(j) 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


OVERTURE  TO  “IL  SIGNOR  BRUSCHINO”  - ROSSINI 

In  this  overture  to  a one-act  musical  farce,  Rossini  contributes  to  the 
merriment  by  requiring  the  second  violins,  in  four  places,  to  rap  with 
their  bows  on  the  tin  lamp  shades  of  their  music  stands. 

“NUTCRACKER”  SUITE  - TCHAIKOVSKY. 

The  story  of  the  Ballet:  At  a Christmas  party,  toys  are  distributed 
to  a family’s  children  and  their  guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a fancifully  designed 
nutcracker.  When  the  boys  break  it,  she  treats  it  like  an  injured  child, 
putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right. 
Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker 
come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally 
under  the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat, 
when  Marie  slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
cracker becomes  a handsome  prince. 

He  spirits  Marie  away  to  his  realm,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum 
Fairy.  There  Marie  is  entertained  by  the  dancing  of  the  inhabitants, 
to  the  music  which  forms  most  of  the  sections  of  the  concert  suite. 

The  Snow  Scene  occurs  when  the  Prince  is  whisking  Marie  through 
the  air  to  the  Kingdom  of  Sweets.  Marie  learns  that  the  snowstorm  is 
really  a band  of  fairies  dancing  as  they  wave  branched  sticks  tipped 
with  snow  crystals.  In  the  original  production,  fifty-nine  dancers  per- 
formed this  scene. 

VIOLIN  CONCERTO  IN  D MAJOR,  K.  218 -MOZART 

One  of  five  violin  concertos  produced  by  the  composer  at  the  age  of 
19,  yet  of  such  high  merit  as  to  remain  today  in  the  concert  repertory. 
They  abound  in  grace  and  melody,  and  suit  the  violin  to  perfection. 
As  a matter  of  fact,  they  were  written  with  a brilliant  young  violinist 
in  mind.  He  was  Mozart  himself,  who  played  them  in  concert  with 
art  rivalling  his  performances  as  one  of  the  great  pianists  of  his  day. 

LYNN  CHANG,  aged  10,  has  studied  violin  with  Alfred  Krips  for 
a year,  after  several  years  at  the  Boston  Music  School.  He  attends  the 
Cabot  School,  Newtonville. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO! 


ARTHUR  FIEDLER,  Founder  and  Music  Director 
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WEDNESDAY  MORNING,  July  8,  at  10:15  o'clock 

CHILDREN’S  CONCERT 

HARRY  ELLIS  DICKSON  Conducting 

March  of  the  Toys  Herbert 

Overture  to  “II  Signor  Bruschino” Rossini 

*Suite  from  “The  Nutcracker”  Tchaikovsky 

Overture  Miniature — Dance  of  the  Sugar  Plum  Fairy — 

Trepak — Dance  of  the  Penny  Whistles — Waltz 

First  Movement  from  Concerto  No.  4,  in  D,  K.  218  Mozart 
Soloist:  LYNN  CHANG 

Andante  from  Symphony  No.  94, 

in  G major,  “Surprise” Haydn 

*Hoe-Down,  from  “Rodeo” Copland 

*Mosquito  Dance White 

Bugler’s  Holiday Anderson 

The  Star-Spangled  Banner 


V tTtrt+T  +ftW  -> 

HARRY  ELLIS  DICKSON 


The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  'Ernst  Company;  Shell 
Companies  Foundation,  Incorporated ; Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


ison  Chairs,  Inc. 


•Victor  Recording  by  the  Ronton  Pop*  Orchestra,  Arthur  Fiedler,  Conductor 


is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


vegetables  from  Stop  & Shop,  lend  an 
ear!  They’re  so  farm-fresh  you  can  hear 
them  sing!  Listen  to  the  crisp  rustle  of 
the  lettuce,  the  scrunch  of  the  apples, 
the  scrackling  of  the  radishes  ...  all 
in  happy  harmony.  You’ll  hear  a few 
crunchy  bars  from  the  new  green  celery 
and  the  cucumbers  zinging  their  little 
tune.  Freshness  makes  a symphony  at 
Stop  & Shop! 


Thirty-sixth  Season 


Esplanade  Concerts 

^ On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 

July  1st  and  8th,  1964 

(K) 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


“HEBRIDES"  OVERTURE  (ALSO  KNOWN  AS  “FINGAL’S 
CAVE”)  - MENDELSSOHN. 

An  actual  Scottish  journey  inspired  the  composer.  His  music  sug- 
gests the  loneliness  of  the  cave,  the  movement  of  the  sea,  the  cries  of 
the  seabirds,  the  wail  of  the  wind  and  its  increasing  agitation  of  the 
water,  then  a return  to  the  solitude  of  the  cave. 

SYMPHONY  No.  4,  IN  A (“ITALIAN”)  - MENDELSSOHN 

One  critic,  George  Upton,  has  written  of  the  first  movement  that  it 
“reflects  clearly  the  blue  skies,  clear  air,  brightness,  and  joyousness  of 
Italy  . . . and  shows  by  its  spirit  and  gayety  how  much  Mendelssohn 
enjoyed  the  country.” 

The  second  movement  has  acquired  the  title  of  “Pilgrims’  March.” 

It  has  been  attributed  to  the  composer’s  recollection  of  watching  one 
of  the  religious  processions  abounding  in  Italy. 

It  appears  that  the  third  movement  merely  serves  the  purpose  of 
contrast,  with  no  Italian  significance.  Allegedly  it  was  based  upon  an 
early  and  unidentified  work  of  the  composer. 

The  obviously  Italian  touch  comes  in  the  final  movement,  which 
introduces  two  lively  dances  — a saltarello,  followed  by  a still  livelier 
tarantella,  with  which  it  is  combined,  then  alternated,  and  again 
combined. 

MAX  BRUCH  (1838-1920) 

Born  of  a German  Protestant  family,  he  is  perhaps  best  known  in 
America  today  for  his  arrangement  of  a Hebrew  melody,  titled  “Kol 
Nidrei,”  and  his  First  Violin  Concerto  (he  wrote  four).  However, 
he  particularly  distinguished  himself  as  a composer  of  epic  secular 
oratorios,  such  as  “Arminius,”  which  he  conducted  in  Boston  with  the 
Cecilia  Society,  in  1883;  “Odysseus,”  “Acliilleus,”  and  “Frithjof.” 

Richard  R.  Kapuscinski,  member  of  the  BSO  since  1955,  was  previ- 
ously principal  cellist  in  the  Philadelphia  Opera  Company,  assistant 
principal  in  the  Cleveland  Orchestra  and  principal  with  the  Baltimore 
Symphony. 

CAPRICCIO  ESPAGNOL  — RIMSKY-KORSAKOFF  (1844-1908). 

Virtually  a concerto  for  orchestra  and  various  solo  instruments. 

It  so  delighted  the  St.  Petersburg  orchestra  which  first  played  it  (in 
1887),  that  the  men  applauded  the  composer  at  rehearsal.  He  rewarded 
them  by  printing  all  their  names  in  the  score. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnishec 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BC 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


WEDNESDAY  EVENING,  July  8,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 
*The  Hebrides  (Fingal’s  Cave),  Overture  Mendelssohn 
Symphonj/  No.  4,  in  A major,  Op.  90,  “Italian”  Mendelssohn 

Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Saltarello:  Presto 


I. 

II. 

III. 

IV. 


The  Star-Spangled  Banner 

*T  occata Frescobaldi-Kindler 

Kol  Nidrei,  Op.  47 Bruch 

Solo  Violoncello:  RICHARD  KAPUSCINSKI 
*Capriccio  Espagnole  Rimsky-Korsakofj 

Alborada — Variations — Alborada — Gypsy  Scene — 

Fandango  of  the  Asturias 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated ; Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Tops  Orchestra,  Arthur  Fiedler,  Conductor 


)N  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


is  always  happening  in  Summer-time  Boston! 

The  Art  Festival  blazes  on  The  Common. 

Pops  raise  the  rafters  at  Symphony  Hall. 

Esplanade  Concerts  set  the  stars  dancing  on  Summer  nights. 

Visitors  from  all  over  the  world  crowd  the  sightseeing  buses. 

Friends  meet  for  lunch  and  shopping  in  cool , cool  Filene9s. 
Tradition,  Boston  and  Filene9s 
go  hand  in  hand — keeping  abreast 
of  changing  fashion,  keeping  in 
step  with  true  honored  customs. 

A salute  to  Bostons  own  Mr.  Pops. 

Long  may  you  make  music! 


Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Musk  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


OVERTURE  TO  “ROSAMUNDE”  - SHUBERT  (1797-1828). 

Although  this  lovely  piece  of  music  bears  the  name  of  the  opera 
“Rosamunde,”  it  was  actually  written  three  years  earlier,  as  an  overture 
to  another  opera,  “Die  Zauberharfe”  or  “The  Magic  Harp.” 

To  even  things  up,  the  actual  “Rosamunde”  overture  now  bears  the 
name  “Alfonso  and  Estrella.” 

“SURPRISE”  SYMPHONY  - HAYDN  (1732-1809). 

This  is  the  third  symphony  of  the  first  “London”  set  of  six. 

These  two  groups  of  symphonies  are  called  also  the  “Salomon”  sets, 
from  the  impresario,  Johann  Peter  Salomon,  who  engaged  Haydn  to 
come  to  London  in  1791  and  1794,  and  produce  six  symphonies  on 
each  visit. 

The  surprise  is  the  sudden  bang  on  the  drum. 

EINE  KLEINE  NAGHTMUSIK  - MOZART  (1756-1791). 

A serenade  for  strings  alone,  this  is  one  of  many  charming  com- 
positions which  titled  personages  — and  even  wealthy  commoners  — 
expected  the  old-time  composers  to  supply  at  short  notice  for  enter- 
tainment at  social  functions. 

To  be  thus  bracketed  with  the  chief  cook  in  banquet  arrangements 
was  not  taken  as  an  insult  by  the  composer,  but  as  part  of  his  career. 

Johann  Strauss,  Jr.  As  Composer  of  Operetta 

At  the  age  of  46,  Johann  Strauss,  Jr.,  abdicated  his  throne  as  Waltz 
King,  to  seek  fame  as  a composer  of  operetta.  He  is  supposed  to 
have  made  this  change  on  the  suggestion  of  Offenbach,  who  was  in 
Vienna  at  the  time  to  stage  his  “Fair  Helen.”  At  any  rate,  this  produc- 
tion gave  Strauss  food  for  thought  in  its  hold  on  the  Viennese  public, 
and  its  financial  success,  in  addition  to  the  quality  of  the  music  and 
the  cleverness  of  the  libretto. 

Strauss’s  first  two  operettas,  “Indigo”  (1871),  and  “Carnival  in  Rome” 

( 1873),  fell  far  short  of  success.  This  seemed  proof  that  the  composer 
had  better  go  back  to  his  specialization  in  waltzes.  But  it  was  a different 
story  after  he  obtained  a libretto  from  Offenbach's  famous  “script 
writers”  of  “Fair  Helen”  fame  — Henry  Meilhac,  master  of  telling  situa- 
tions, and  Ludovic  Halevy,  master  of  dialogue.  Reenforced  with  their 
vivacious  book,  Strauss  in  1874  produced  his  first  successful  operetta  — 
and  his  masterpiece  in  that  field  — “Die  Fledermaus”  (The  Bat). 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnisht 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


THURSDAY  EVENING,  July  9,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

Overture  to  “Rosamunde” Schubert 

Symphony  No.  94,  in  G major,  “Surprise”  Haydn 

I.  Adagio  cantabile:  Vivace  assai 

II.  Andante 

III.  Minuetto 

IV.  Allegro  di  molto 

The  Star-Spangled  Banner 

Serenade,  “Eine  kleine  Nachtmusik,”  K.  525 Mozart 

Allegro  Menuett 

Romanze  Rondo 

*Tales  of  the  Vienna  Woods Strauss 

*In  a Viennese  Park,  Polka Strauss 

^Overture  to  “Die  Fledermaus” Strauss 
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HARRY  ELLIS  DICKSON 


The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


kson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pop*  Orchestra,  Arthur  Fiedler.  Conductor 


is  voluntarily  handling  contributions  mode  payable  to  the  ESPI^ANADE  CONCERTS  FUND. 


AN  APPRECIATION  AND  LOVE  OF 
FINE  MUSIC  HAS  LONG  BEEN  PART 
OF  THE  JORDAN  MARSH  HERITAGE 


As  part  of  this  continuing  tradition 

TONIGHT 

We  are  happy  to  sponsor 
for  you  an  evening  of  fine  music 


Thirty-sixth  Season 
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Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings , since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


(M) 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


POLONAISE  FROM  “EUGENE  ONEGIN”  - TCHAIKOVSKY 
Appearing  at  a ball  in  Moscow  (the  scene  in  which  the  Polonaise 
is  played),  Onegin  encounters  Tatiana  as  wife  of  a prince.  She  has  lost 
certain  provincial  social  deficiencies,  and  quickly  Onegin  has  lost  his 
heart  to  her,  and  expectantly  tells  her  so.  She  admits  that  she  loves  him, 
but  that  she  definitely  will  have  nothing  more  to  do  with  him.  With 
that,  she  leaves  him. 

SUITE  FROM  “SWAN  LAKE”  - TCHAIKOVSKY  (1840-1893) 

A potent  influence  was  exerted  over  Tchaikovsky  by  the  charm  of 
the  ballet  music  of  the  Frenchman  Leo  Delibes.  It  was  this  which 
resulted  in  Tchaikovsky’s  first  ballet  score,  “Swan  Lake,”  1876.  This 
and  his  other  two  ballets,  “The  Sleeping  Beauty”  and  “The  Nut- 
cracker,” originally  failures  on  the  ballet  stage,  now  are  rated  as 
permanent  assets  to  the  ballet  repertory. 

OUVERTURE  SOLENNELLE,  “1812”  - TCHAIKOVSKY 
The  date  is  significant  of  the  Battle  of  Borodino,  which  to  the 
Russians  has  a meaning  similar  to  that  of  the  Battle  of  Bunker  Hill 
to  Americans  — a technical  defeat  but  a moral  victory.  Near  the  village 
of  Borodino,  on  the  Moskva  River,  General  Kutuzov’s  army  and  that 
of  Napoleon’s  invaders,  commanded  by  Marshal  Ney,  fought  from 
daylight  until  late  afternoon.  Losses  were  great  on  both  sides  — more 
by  the  Russian  than  their  foes.  Even  so,  the  invaders  were  doomed. 

PIANO  CONCERTO  No.  1 - TCHAIKOVSKY  (1840-1893) 

To  Boston  went  the  honor  of  the  world’s  first  performance  of  the 
concerto.  With  von  Biilow  as  soloist,  and  a small  orchestra,  the 
work  aroused  unbounded  enthusiasm  von  Biilow  reported  by  cable  to 
the  composer.  The  message  raised  Tchaikovsky  so  far  from  his 
previous  dejection  over  Rubinstein’s  opinion  of  the  music  that  he 
spent  his  last  ready  cash  replying.  At  a repetition  of  the  performance, 
the  Finale  was  encored,  as  Biilow  hastened  to  write  the  composer, 
sending  newspaper  clippings.  (He  must  have  omitted  several  critiques 
that  did  not  concur  in  the  hearty  approval  of  the  audience.) 

EUGENE  INDJIC.  At  the  age  of  twelve,  and  a year  later,  he  won 
the  N.  E.  Merriweather  Post  Auditions.  His  playing  amazed  the  judges 
— Arthur  Fiedler,  the  late  Cyrus  W.  Durgin,  and  Harry  Ellis  Dickson. 

In  this  period  he  was  soloist  in  the  Youth  Concerts  at  Symphony  Hall, 
and  on  the  Esplanade.  Now  seventeen,  this  pupil  of  the  virtuoso,  Alex- 
ander Borovsky  of  Waban,  won  critics’  praise  in  Denmark,  Holland 
and  Italy  on  vacation  last  Easter  from  Phillips  Andover  Academy. 

The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


FRIDAY  EVENING,  July  10,  at  8:30  o’clock 


HARRY  ELLIS  DICKSON  Conducting 


AlUT  chaikovsky  Program 
Polonaise  from  the  Opera,  “Eugene  Onegin” 
*Suite  from  the  Ballet,  “Swan  Lake” 

Scene — Valse — Dance  of  the  Swans — Czardas 

Song,  “None  But  the  Lonely  Heart” 
*Ouverture  Solennelle,  1812 

The  Star-Spangled  Banner 
Piano  Concerto  No.  1,  in  B-flat  minor,  Op.  23 

I.  Allegro  non  troppo  e molto  maestoso 

II.  Andante  semplice 

III.  Allegro  con  fuoco 

Soloist:  EUGENE  INDJIC 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wm.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


ickson  Chairs,  Inc. 


•Victor  Recording  by  the  Bouton  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


N is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


The  days  you’re  out  after  the  big  ones... 

our  unique  "Financial  Cabinet” 

is  in... managing  your  money  productively 

Time  off  from  today’s  hustling,  bustling  pace  is  vital  to  your 
well-being.  But  just  as  vital  is  time  for  planning  your  financial 
future,  and  your  family’s . . . and  those  hours  are  hard  to  find. 


Not  so  for  our  “Financial  Cabinet.”  Managing  private  capital 
for  successful  people  like  you  is  the  full-time  occupation  of  this 
unique  organization.  Their  specialties  range  from  investment 
management  to  estate  planning  to  trust  administration.  You  will 
find  their  services  completely  personalized . . . designed 
specially  to  meet  your  individual  needs  and  objectives. 

We’d  like  very  much  to  talk  with  you  and  your  attorney  in  person 
on  this  important  subject.  Why  not  phone  us  at  Area 
Code  617  LI  2-9450,  or  write  Dept.GG14.  Ask  for  the 
booklet,  “An  Introduction  to  Estate  Planning.” 
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BOSTON 

SAFE  DEPOSIT  AND 

TRUST-® 

100  Franklin  Street,  Boston.  Mass.  02106 


Thirty-sixth  Season 


Esplanade  Concerts 

On  Storrow  Memorial  Drive 


Arthur  Fiedler,  Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bostonian,  symphonic  music 
has  been  brought  to  thousands  in  these  pleasant  surroundings,  since  July  4,  1929  ” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(Omitting  Sunday,  July  5) 

Wednesday  mornings,  at  10:15  to  11:15, 
July  1st  and  8th,  1964 


(N) 


Thirty-sixth  Season  of  the  Esplanade  Concerts 


SEVENTH  SYMPHONY  - BEETHOVEN  (1770-1827) 

For  many  years  students  of  Beethoven’s  music  (including  Richard 
Wagner)  have  commented  on  a dance-like  spirit  in  this  symphony, 
which  has  been  placed  among  the  highest  achievements  of  its  com- 
poser. More  recently,  good  evidence  has  been  found  for  saying  that 
this  spirit  was  derived  from  the  lilt  of  certain  old  Irish  airs.  Beethoven 
had  previously  been  engaged  to  compose  accompaniments  for  such 
songs.  In  his  seventh  symphony  certain  elements  have  been  found  of 
such  tunes  as  Nora  Creina  and  Kitty  Coleramie. 

THE  DAMNATION  OF  FAUST  - BERLIOZ  (1803-1869). 

Goethe’s  dramatic  poem,  “Faust,”  was  the  starting  point  of  the  texts 
of  Berlioz’  “Damnation  of  Faust”  (presented  in  1846  as  a “dramatic 
cantata,”  later  as  an  opera),  and  Gounod’s  opera,  “Faust,”  first  staged 
in  1859. 

As  Berlioz  sets  the  story  to  music,  Mephistopheles  gets  Marguerite 
thoroughly  distracted  by  conjuring  up  a troupe  of  sprites,  who  dance 
about  like  will-o’-the-wisps,  to  eerie  music. 

PRAYER  OF  THANKSGIVING  - VALERIUS. 

A LTHOUGH  earning  his  living  at  various  legal  posts  in  the  Netherlands, 
Adrianus  Valerius  was  proficient  at  composing  music  and  words 
for  songs.  The  “Prayer”  was  printed  originally  in  1621,  in  a collection 
Valerius  published  of  Netherlands  national  songs,  together  with  some 
from  his  own  hand,  and  from  England,  France,  Germany,  and  Italy. 
The  inspiration  of  the  Prayer  was  a Dutch  victory  in  the  struggle  ol 
the  Netherlands  against  subjugation  by  Spanish  and  Austrian  over- 
lords.  Valerius,  whose  birthdate  is  unknown,  died  in  1625. 

The  arrangement  is  by  Edward  Kremser  (1838-1914),  Viennese 
choral  conductor  and  composer.  It  is  one  of  a group  he  made  from 
selections  from  Valerius’  book. 

Beethoven’s  Only  Opera 

OVERTURE  “LEONORE,”  No.  3 - BEETHOVEN  (1770^1827). 

Of  the  four  overtures  which  Beethoven  composed  for  his  one  opera, 
“Fidelio”  — originally  entitled  “Leonore”  — this  one  has  won  the 
highest  esteem  for  performance  on  the  concert  stage. 

Wagner  wrote  of  it:  “This  work  is  no  longer  an  overture,  but  the 
mightiest  of  dramas  in  itself.” 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnishet 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BC 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


SATURDAY  EVENING,  July  11,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Symphony  No.  7,  in  A major,  Op.  92 Beethoven 

I.  Poco  sostenuto;  Vivace 
Allegretto 

Presto;  Assai  meno  presto;  Tempo  primo 
Allegro  con  brio 


II. 

III. 

IV. 
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1 *Prayer  of  Thanksgiving V alerius-Kremser 


The  Star-Spangled  Banner 

Overture  to  “Leonore”  No.  3 Beethoven 

Excerpts  from  “The  Damnation  of  Faust” Berlioz 

Minuet  of  the  Will-o’-the-Wisps — Ballet  of  the  Sylphs — 

Rakoczy  March 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade;  and  his  notably  successful  Symphony  Hall  Youth 
Concerts,  which  enter  their  sixth  season  next  Fall. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  and  organi- 
zations in  connection  with  the  Esplanade  Concerts: 

Boston  Edison  Co.;  The  Boston  Globe;  Boston  Safe  Deposit  & 
Trust  Company;  Cabot  Corporation;  Cott  Bottling  Company,  Inc.; 
Elm  Farm  Foundation;  First  National  Stores,  Inc.;  Wrn.  Filene’s  Sons 
Company;  Ford  Motor  Company;  Howard  Johnson  Co.;  The  Gillette 
Company;  The  First  National  Bank  of  Boston;  A.  & P.  Food  Stores; 
Jordan  Marsh  Company;  John  Hancock  Mutual  Life  Insurance  Com- 
pany; Marsh  & McLennan;  New  England  Merchants  National  Bank 
of  Boston;  New  England  Mutual  Life  Insurance  Company;  The 
National  Shawmut  Bank  of  Boston;  Old  Colony  Trust  Company; 
Raytheon  Company;  State  Street  Bank  and  Trust  Company;  Shell 
Companies  Foundation,  Incorporated;  Sheraton  Hotels;  Stop  & Shop 
Super  Markets;  Warren  Charitable  Trust. 

Henry  B.  Cabot 

The  announcer  is  Vin  Maloney  of  WHDH-TV. 


Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


3N  is  voluntarily  handling  contributions  made  payable  to  the  ESPI-ANADE  CONCERTS  FUND. 


THE  BERKSHIRE  FESTIVAL  PROGRAMS  - 1964 

BOSTON  SYMPHONY  ORCHESTRA 

ERICH  LEINSDORF,  Music  Director 
IN  THE  MUSIC  SHED  AT  TANGLEWOOD 
Friday  and  Saturday  Evenings  at  8;  Sundays  at  2:30 

Series 

1-July  3 -mozart:  March,  K.  237;  Serenade,  K.  203  (Silverstein);  Piano  Concerto, 
K.  450  (Arrau);  Symphony  in  C,  “Linz,”  K.  425.  July  4 - mozart:  March,  K. 
248;  Divertimento,  K.  247;  Piano  Concerto,  K.  451  (Arrau);  Symphony  in  G 
minor,  K.  550.  July  5 - haydn:  Symphony  No.  39;  Two  Arias;  Cantata,  Applausus 
(Boatwright,  Vanni,  Bressler,  Bell,  Tanglewood  Choir). 

2 - July  10  — schubert:  Symphony  No.  3;  Mass  in  E-flat  (Endich,  Alberts,  Carrin- 
ger,  Siena,  Bell).  July  11 -mozart:  Serenade  for  Thirteen  Winds,  K.  361;  Piano 
Concerto,  K.  413  (Frager);  Aria  for  Soprano,  Piano  and  Orchestra,  K.  505  (Boat- 
wright, Frager).  July  12  - mozart:  Overture,  Marriage  of  Figaro,  K.  492;  Violin 
Concerto,  K.  207  (Silverstein);  strauss.  Complete  music  to  Le  Bourgeois  Gentil- 
homme  (Boatwright,  Vanni,  Bell,  Narrator). 

3 - July  17:  strauss,  Interludes  from  Die  Frau  Ohne  Schatten;  mahler.  Symphony 
No.  5.  July  18:  wagner.  Overture  and  Bacchanale  from  Tannhauser;  strauss.  Die 
Tageszeiten;  debussy.  Three  Nocturnes  (Harvard  and  Radcliffe  Choruses); 
strauss,  Till  Eulenspiegel.  July  19  (Ormandy):  beethoven,  Overture,  “Egmont”; 
beethoven.  Symphony  No.  4;  ravel,  Alborada  del  Grazioso;  elgar,  Enigma 
Variations. 

4 - July  24  (Ormandy):  strauss,  Don  Juan;  sibelius.  Symphony  No.  5;  debussy, 
Iberia;  ravel,  Daphnis  et  Chlo£  Suite  No.  2.  July  25:  mozart.  Serenade  for 
Four  Orchestras,  K.  286;  strauss.  Also  sprach  Zarathustra;  brahms.  Piano  Con- 
certo No.  1 (Cliburn).  July  26  (Steinberg):  Mendelssohn,  Symphony  No.  4; 
wagner,  Rhine  Journey  and  Funeral  March  from  Gotterdammerung;  beethoven. 
Symphony  No.  5. 

5 - July  31  (Steinberg):  piston.  Toccata;  strauss,  Don  Quixote  (de  Pasquale, 
Mayes);  brahms.  Symphony  No.  1.  August  1 (Ormandy):  beethoven,  Leonore 
Overture,  No.  1;  beethoven.  Symphony  No.  1;  mahler.  Symphony  No.  1. 
August  2:  dvorAk,  Symphony  No.  6;  bart6k.  Violin  Concerto  No.  2 (Silverstein); 
strauss.  Prelude  and  Waltz  Sequence  from  Der  Rosenkavalier. 

6 - August  7 (Burgin):  Tchaikovsky,  Symphony  No.  6;  schuller.  Seven  Studies  on 
Themes  of  Paul  Klee;  debussy.  La  Mer.  August  8:  beethoven.  Ruins  of  Athens 
(Curtin,  Diaz);  strauss,  Three  Hymns  (Curtin);  menotti.  Death  of  the  Bishop  of 
Brindisi  (Chookasian,  Diaz,  Festival  Chorus).  August  9:  hindemith,  Symphonic 
Metamorphosis;  Schumann,  Symphony  No.  4;  strauss,  Parergon  (Bolet);  liszt, 
Fantasy  on  Ruins  of  Athens  (Bolet). 

7 - August  14  (Rudolf):  smetana,  From  Bohemia’s  Forests;  beethoven.  Symphony 
No.  2;  strauss,  Macbeth;  Stravinsky,  Firebird.  August  15:  wagner.  Prelude, 
Tristan;  sydeman,  Study  for  Orchestra  No.  2;  strauss,  Burleske  (Hollander); 
Mendelssohn,  Complete  music  to  Midsummer  Night’s  Dream  (Narrator,  Soloists, 
Tanglewood  Choir).  August  16  (Ozawa):  milhaud,  Suite  Proven^ale;  hindemith, 
Mathis  der  Maler;  moussorgsky,  Pictures  at  an  Exhibition;  strauss,  Dance  of 
Seven  Veils  from  Salome. 

8 - August  21  (Stokowski):  mozart,  Concertante,  K.  297b;  strauss.  Death  and  Trans- 
figuration; hovhaness.  Prelude  and  Quadruple  Fugue;  rorem.  Eagles;  Stravinsky, 
Suite,  Petrouchka.  August  22:  wagner,  Excerpts  from  Act  III,  Die  Walkiire 
(Flagello);  verdi,  Requiem  (Amara,  Chookasian,  Shirley,  Flagello,  Chorus 
Pro  Musica).  August  23:  beethoven.  Overture  to  Fidelio;  beethoven.  Symphony 
No.  7;  strauss,  Ein  Helenleben. 

Tickets  at  Berkshire  Festival  Box  Office,  Tanglewood,  Lenox,  Mass. 


